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Moreover, in his opinion drama, seriously treated, was a
good medium of propaganda. Thus Biblical drama
flourished.

Nuremberg in particular was a centre of dramatic
activity. Here the cobbler Hans Sachs, untroubled by
religious controversy, placidly wrote 200 plays in facile
verse, using the Bible and Italian novels as his source with
equal readiness. In his farces one figure, the cheating
husband or the fickle wife, was always satirically cari-
catured. In his religious plays he was simple and kindly.
Adam instructs his children to take their caps off politely
to the Good God and Cain is no more than a naughty boy.
His plays, in default of dramatic force, have the charm
inherent in sincere, primitive work.

Other and abler dramatists succeeded the genial
cobbler, but before the German theatre could really
profit by the visit of a company of English actors, who
showed them something better than interludes or imita-
tions of the classics, the Thirty Years' War broke out and
amid the enduring misery of that troubled time the
German theatre suffered a prolonged eclipse.

In France it was a very different story. The authorities
viewed the spread of the Reformation with alarm.
Religious propaganda in pamphlets or from the pulpit
might be countered. But the mystery plays drew a large
audience to whom the new ideas could be presented in a
dangerously attractive form. Such, at least, was the
official view and in 1548 the ' Parlement' of Paris was
prevailed upon to ban the performance of religious plays.
This step was never wholly effective. Mystery plays
continued to be acted up and down the country, often
tinder different names, until well on in the lyth century.
Nominally, however, the ban held good until the produc-
tion of CorneiUe's Polyeucte in 1643.

This decree was a severe blow to the company known
as the Confr^rie de la Passion. Profiting by a lucid
moment of the mad king Charles VI, they had been